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This schizophrenic state, encompassing both identification with and dislocation from the colonial society and the society of origin, defines the 'unsettled' settler. Dream, memory and history blend in articulations of longing for the metropolitan homeland juxtaposed with images of the unhomely and alienation from the colonial world; all are discernible 'literary effects' of what Homi Bhabha calls "enforced social accommodation or historical migration and cultural relocations " (1997: 445) .
This essay examines a variety of symbolic, mythological constructions of the originary homeland of Great Britain in New Zealand and Australian writing, arguing that the fixation on the metropolitan homeland as the object of frustrated colonial dreams belongs to a Europeanized romantic aesthetic. Such ahistoricized longing is based on essentialized ideas of the nation state and of a master race and it presupposes the white settler in exile as a coherent subject who experiences nation, home and homeland as primordial categories. The final sections of this essay also engage with the work of several contemporary Australian and New Zealand diasporic writers who revise and reposition subjective experiences of polarized geographical placement --a potent source of settler angst --and complicate notions of nation, location and identity by acquiring new reference points and plural subjectivities, as well as representing 'home' as living "within the hyphen" (Radhakrishnan 1996: 175-6 ). In engaging with alternative overseas destinations to the original metropolitan homeland, such writing overrides the divisions of colony and empire and traverses the "boundaries defining nation and diaspora" (Braziel and Mannur 2003: 5) . In terms outlined by Avtar Brah, these writers are accountable to more than one concept of home and homeland, expressing a "homing desire" by contrast to "the desire for a homeland" , and 4 showing "the desire to rewrite and to reinvent home as much as a desire to come to terms with an exile from it" (1996: 16, 180, 193) .
Contemporary diasporas can be seen both in terms of historical experience and the existential conditions which metaphorize post-modernity. But white settler manifestations of dislocation and nostalgia for the metropolitan homeland have traditionally been identified in terms of nation building rather than in relation to contemporary concepts of globalization and transnationalism. Longing for the homeland and the condition of estrangement belong to an early phase, according to accounts of evolutionary nationalism, preceding the development of a more locallybased nationalist consciousness (Said 1991: 359) . Reconceptualizations of space such as Brah's "space of diaspora" where the "genealogies of dispersion" are entangled with those of "staying put" (181) imply a challenge to those theories of the nationstate which focus primarily upon nineteenth-century migrations, for long dominated by white settler perceptions of remoteness, isolation and insignificance. In analysing early settler writing, however, I would argue that the prevalent sense of mourning and loss, for example, points towards a diversity of experience which can be associated with diasporic states of dislocation. Contemporary writers attest to the restlessness and uncertainty, the fragmentation of identity that defined the white settler, so that even present-day 'diasporic' writing differs in its reorientation but not in its essence from that of the earlier tradition.
It is also true that the greater urgency with which the quest for home and homeland is being pursued recently (Hawley 2006: 4-5) is particularly pertinent to white settler diasporas for whom such urges have always been both persistent and deep-seated. To that extent, the contemporary diasporic consciousness was already a 5 defining one for the white settler. In literary representations of the longing for home in both Australia and New Zealand, nostalgia and the desire for reconnection can be seen as constitutive of a literary tradition in which the apparently familiar, yet unknown world of 'overseas' represents a tantalizing, alluring ideal. But Australian writing empirically tests the myth of a metropolitan homeland because writers return to Britain in order to challenge it in an exclusive redefinition of whiteness, whereas New Zealand writing, more dependent on inherited literary structures, and often romanticizing the indigene as 'other', remains 'disconnected' for longer, with dream divorced from reality.
Representations of White Settler Nostalgia for 'Home'
As I have argued, the formation of white settler identities has often been marked by an ambivalence in which a local sense of belonging was predicated on a unitary myth of the country of origin as 'Home'. This has often precipitated, in white settler writing, a unique sense of loss and melancholy which sets it apart from much recent writing by postcolonial migrants who demonstrate an ability to live diasporically within the old imperial centre. Subscribing to the myth of common ethnic (European) origin which is often invoked as a signifier of superiority, white settler writing is sometimes informed by racist ideologies such as the 'fatal impact' (Stasiulis and Yuval-Davis 1995: 20-21) , that is, the inevitable supplanting of the indigene by the European or ignoring first people altogether, so they become the "absent indigene" or "excluded other" (Huggan 2007: 25) . While much of the writing is Anglocentric, some writers appeal to Celtic traditions, particularly in recalling their origins. In Australian writer Miles Franklin's account of her childhood, for example, the sadness of her older 6 cousin A is triggered by homesickness, a longing for the lost world of the Scottish past to which folk music and border ballad give voice:
"On the heights of Killiecrankie yestermorn our army lay"; and "Come hither Euan Cameron, come, stand beside my knee" ; "Lochiel, Lochiel beware of the day."
There were others all heady with grief at leaving Scotland for ever. The poor old gentleman would forget he had a listener and nostalgia overcame him. Later I came to understand the poignancy of "Only in dreams will they see again the outer Hebrides. " (1963: 89) Such affective utterances comprise a rhetoric of displacement in which the pioneering subject's identity is trapped in the essentializing binary oppositions of here and now (the host nation) and there and then (the original homeland). This sense of disempowerment was so pervasive that it produced a kind of "spiritual exile" of New Mulgan testifies to the imperial myth of England as 'home', held even by those who, like him, were not born there: "As far back as I remember, it was 'Home'. In the little New Zealand community in which we lived it was as natural to talk of England and Ireland as 'Home' as it was to call New Zealand a colony" (3) .
The schizophrenic habit of thinking of 'home' as a place located half-way round the world contributed to the construction of a neo-British identity for antipodean colonial settlers at a time when there were limited discourses through which to articulate that other pole of settler non-belonging: the relationship with the indigene. At one level the national cultures naturalized the affinity with all things British; the obvious contradictions were tacitly tolerated. For decades the propaganda machine of Empire promoted Britishness as a concept in Britain's overseas colonies, which typecast New Zealand, for example, as a "Better" or "Brighter" Britain to encourage the more 'desirable' classes of British immigrant (Belich 2001) . This ideology was reinforced by global networks of family, friends, and professional associates; by the transport and postal systems which disseminated both textual and material forms of culture (such as domestic furniture, textiles, crockery, antiques, books and journals from British publishing houses, and newspapers from British presses); by cultural markers such as cuisine and music, especially folk-songs and ballads, and by the selffamiliarizing practices of settler culture, such as calendars and cards from the 'Old World' imaging an inappropriate 'white Christmas' with robins and snow. Other culturally cognate northern European images of flora and fauna, landscape and 8 setting, were introduced incongruously into the antipodean milieu, because the cultural and religious traditions they represented all reinforced the impression of continued and easy access to the culture they had departed from.
One of the most efficacious vehicles for expressing cultural affinity with the imaginary homeland was literature: the power of fiction to awaken readers' imagination and to enter a more marvellous world was acutely felt. Propagandist One day with a little shock of anger you realised that there were no robins and no snow, and you felt cheated; nothing else was quite as pretty.
[…] None of it happened, had ever happened, to your sight, hearing or taste, and yet everything else was unreal, because you had been weaned on it. The Antipodeans did truly walk on their damfool heads. (1974 [1938] : 24, 102)
In Shirley Hazzard's novel Transit of Venus (1980) , set in 1939, New World displacement is specifically attributed to literary discourse:
10 What was natural was hedgerows, hawthorn, skylarks, the chaffinch on the orchard bough. You had never seen these but believed in them with perfect faith […]
Literature had not made these things true. It had placed Australia in perpetual, flagrant violation of reality (31).
Hazzard's heroines travel to London, whereas Hyde's Eliza Hannay, who comes to understand the paradox that "you were English and not English" and claims "we belong there, don't we?" , stays at 'home ' (1997: 34,101 Mahony's deluded desire to return incorporates a myth of archaic bonding and selfidentification as "the nomad son who, weary of beating up and down the world, turns home at last to rest on the untravelled heart of his mother" (Richardson 1971: 7) . He is also the traveler who, having " heard and obeyed the home call" and now the inhabiting his head) becomes associated with a mysterious, poisonous sore on his arm (Frame 1962: 44-5, 149, 193) . Unable to adapt to his new surroundings, Toby eventually returns to New Zealand. The interrogative "Home?" followed by the Relocation in these new societies, which cannot be claimed as "imaginary homelands"
in the way that Britain originally was for the white settler, continues to overturn and complicate the earlier divisions of home and abroad.
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Likewise the pursuit of indigeneity, which (according to the writers of the Empire Writes Back) was the white settler's principal undertaking, has been politicized and redefined (Ashcroft et al. 2002: 134; see also Goldie 1989: 13) . Further, white settler identities are becoming increasingly relativized by proximity to and alignment with other races, as the category of whiteness --for long the dominant cultural reference point for both nations --becomes subject to a new scrutiny in the multicultural, transnational present. The presence of ethnic groups other than those of settler and indigene, both within the antipodes and beyond, necessitates a rethinking of whiteness as a purely unmarked category, and also as "a normative structure, a discourse of power, and a form of racialised identity" (Ware and Back 2002: 13) . In the writing of antipodean postcolonial diasporic subjects, new formulations of identity 20 cut across the divisions of ethnicity and gender, reconfiguring the relationship between the 'global' and the 'local'. Within these plural contexts, the longing for the metropolitan homeland which mobilized journeys to the imperial centre in search of greater indigeneity or self-discovery is now "a past narrative" (Edmond 1995: 171) ; when these themes reappear they are usually invoked in order to critique or reposition mythologies of origin and belonging, or to provide new and expanded formulations of the ontological quest.
For example, the earlier motif of longing for the metropolitan homeland of Britain is redeployed within a contemporary frame in Janette Turner Hospital's short story, "The Bloody Past, The Wandering Future" (1987) in which the narrator recollects a walk she took with her grandfather as a child. The narrative constructs a palimpsestlike layering of her memory of this moment in her childhood over that of her grandfather, who is suddenly overcome by a sensation of loss for his own childhood in the company of his father "who used to take me walking on the Eastbourne Pier.
Just like this". The narrator comments "Eastbourne is in England and that England is on the other side of the world, a place as easily imagined and as fabulous as She spooned instant coffee into cups. 'I am. You don't have to be born here, you can … make yourself one.' She paused, spoon in mid-air --England and childhood, time and distance were so hopelessly muddled that surely it meant that she was a New Zealander. (94) As Isobel's marriage dissolves so does any certainty about the 'right' location --"Man's country --she wondered how she had ever come to call it home" (236) 
